

















  关键词：本色  当行   自然  意境   戏曲理论  




















































































































































































































者作品 终艺术效果的获得。这似可以看作是构成两者关系的主要方面。  
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  The Discussion on Natural Color and Adeptness  
  CHEN Jun  
  (College of Literature, Yang Zhou University, Yang Zhou 225001, Jiangsu, China)  
  Abstract: “Natural Color”and “Adeptness”
are two important terminologies in the theory of Chinese classic drama.  
“Natural Color”, only in accordance with the language style of composing  
drama, mainly shows in three gists: indictive language, character tongue and 
 describing language. “Adeptness”, also concluding the art of composing drama, 
 means experienced which shows in three gists: coping with the style of drama’
s language, the way of harmony between diction and tonality, the evaluation on 
 the whole art level of work. It seems difficult to simply provide their relations








nature and artistic conception starts from the Ming dynasty and completes by 
 WANG Guo-Wei who lived in modern times.  
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